
HOMERIC EPITHETS IN 
GREEK LYRIC POETRY 

ONE of the ways in which a poet may show his quality is by discrimination and 
originality in his choice of adjectives. Poetry likes to adorn the bare noun; a 
noun such as 'the sky' calls out for an attribute. But in practice the poet has to 
take care to avoid the cliche. He can seldom write 'the blue sky'; even 'the 
azure sky' has become trite. He has to search for the epithet which will be both 
apt and original. One recollects the story that A. E. Housman pondered for 
months before the right one came: '. . and see the coloured counties and hear 
the larks so high'. 

Homeric language has the peculiarity that one of its main resources is the 
use of epithets which, by virtue of frequent repetition, already have a ring of 
triteness or conventionality. I refer to the 'Homeric formula' or 'ornamental 
epithet'. There are occasions when it is significant that Achilles was fleet of 
foot, and on these the epithet rdo'as c5KV' adds something to the line. But when 
the context contains no reference to running, this epithet is purely ornamental 
and conventional. The frequency of these ornamental epithets is familiar to 
every reader of Homer. As an element in Homeric style, they may be satisfac- 
tory and effective. Regarded in isolation, they retain little vitality: they are 
'dead'. 

This, of course, is by no means a defect, but simply an interesting charac- 
teristic, of the Greek epic style. It is not confined to Homer. Hesiod, also 
writing in hexameters, draws almost entirely upon the traditional Homeric 
vocabulary, and the innovations, though significant, are few; and the same goes 
for almost the whole collection of Homeric Hymns, despite the differences of 
generation among them. Elegy, however, partly no doubt owing to the slight 
originality demanded by the metrical innovation of the pentameter, shows a 
progressive development. Tyrtaeus still uses Homeric epithets indiscriminately; 
but Solon is already more original, and the Theognis collection is on the whole 
sparing with ornamental phrases, even though in certain contexts (such as any 
mention of the sea) it is a slave to them. 

Now the presence of these Homeric phrases in post-Homeric hexameter and 
elegiac poetry is perhaps not surprising. By choosing to write in the metre of 
Homer, or one as closely related to Homer's as the elegiac, the poet was com- 
mitting himself to a position of discipleship towards the master, and his task 
was not to find a new language for himself but to invest the one bequeathed to 
him with a certain freshness by introducing, here and there, an element of 
originality; and in course of time the original elements began to preponderate 
over the traditional ones. But the survival of Homeric phrases in the completely 
new context of lyric poetry is a much stranger phenomenon. Archaic lyric 
poetry is often a long way from the epic. It may use entirely different metres, 
it may be personal instead of narrative, and its language is fresh and direct. 
Nevertheless, conventional Homeric epithets occur. Sometimes it seems fairly 
easy to explain their occurrence: if a lyric poet adopts a dactylic metre, or 
narrates a heroic story, it is not too surprising if features of epic dialect and 
vocabulary tend to appear. But there are many more instances which are not 
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so readily explicable, and which are especially disconcerting in that they occur 
in passages where the diction is otherwise crisp and economical. To put the 
problem in its sharpest form: when, in a poem where every word tells (in 
Sappho, for example), we come across what I have called a 'dead' expression, 
an ornamental epithet borrowed from Homer, should we be shocked or 
delighted? Is it simply a cliche, and therefore a defect in the poem, or is it a 
conscious archaism, a judicious borrowing from an honoured tradition ? 

Despite the interest of scholars in the survival of Homeric language into 
later literature, I am not aware that the sharp aesthetic problem raised by this 
survival has been properly examined.' It may be that the problem has no 
answer, or that it has been shunned for its associations with literary criticism 
rather than rigorous scholarship; yet I believe that it is possible to approach 
it in a reasonably scientific way. For this purpose I propose to concentrate 
upon a part only of the already small field of lyric poetry. The choral Dorian 
lyric (with the exception of Alcman, whose language is limpid and direct) 
is not very helpful: the diction of Simonides, Pindar, and Bacchylides tends to 
aim at an effect of rich profusion, in which a large number of epic words and 
phrases occur together with rarer expressions and original coinages; and since 
these poets (despite individual differences) were drawing on all the linguistic 
resources available to them, among which Homer naturally held an important 
place, it is impossible to subject their practice to rigorous control. Certain 
specific instances are illuminating, and will be referred to in what follows; 
but a systematic analysis of the poems does not yield any clear result. The 
same applies to tragedy. Here the number of Homeric epithets is in any case 
exceedingly small; but the language is often of such a richness that it can ap- 
parently absorb a few conventional expressions without any noticeable effect 
on the style, and although there are isolated instances which lend striking 
support to the interpretation here proposed of certain tendencies discernible in 
lyric, the writing of the tragic poets is too varied and original to support any 
general conclusions. There remains the 'monodic' lyric of Lesbos and Ionia 
(under which head I include, for convenience, Archilochus). These poets 
write in concise metrical forms (and usually also in non-dactylic metres) with 
an extreme economy of words and directness of expression. Any superfluity is 
at once noticeable; and this makes their practice with regard to ornamental 
Homeric epithets easy to control. A simple principle can be applied: where an 
adjective occurs which is neither predicative nor essential to the sense-which 
is ornamental, in fact, in so far as the sentence would be complete and meaning- 
ful without it; and where that adjective is already familiar in such a context 
from Homer, and there is no striking originality in its employment; we can 
count this as a gratuitous Homerism, an occurrence of a 'dead' expression. 
And these instances form the basis of a reasonably objective and systematic 
statistic. 

But merely to present the result of such an analysis statistically would be to 
ignore both the subtlety and the interest of the problem. A mere list of Homer- 
isms will have no value in itself unless it can be shown that any noticeable 
peculiarities in the distribution of the phrases are unlikely to be fortuitous, but 
reflect a more-or-less conscious variation in the practice of the poet. Some 

M. Leumann, in Mus. Helv. iv (1947), pp. I 9 ff., well describes the phenomenon, but 
does not consider its implications. 
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evidence must first be produced that archaic poetry had achieved this degree 
of self-consciousness in its choice of vocabulary and its conventions of diction. 

It is easy to observe that the appearance of an epic subject or of epic charac- 
ters in a lyric poem tends to be accompanied by Homeric phraseology. This 
tendency is particularly marked in Bacchylides, where the difference between 
the vocabulary used in the narrative and the non-narrative passages is so strik- 
ing that no doubt is possible about a deliberate intention behind it. To take an 
example: the central part of the thirteenth Epinikion relates the story of Ajax 
defending the Trojan ships from the attack of Hector. There are certain 
divergences from the version in the Iliad, but the main lines of the Homeric 
story are adhered to, and the passage contains many verbal echoes of Homer. 
Of the 29 ornamental epithets in these lines (vv. 97-169), I7 can be found in 
Homer; that is to say, the proportion of traditional to non-traditional epithets 
is 17 to 12. But in the following passage (w. 175-231), which is concerned with 

extolling the victor and offering moral guidance, the ornamental epithets, 
though only a little less abundant (there are I6), are all, with only two excep- 
tions, ones that are not to be found in Homer; 2 to I4, therefore, is the propor- 
tion of traditional to non-traditional epithets. An analysis of the fifth Epinikion 
produces a closely similar result. Verses 56-1 75 tell the story of Meleager. This 
time there is no parallel version in Homer, but the subject is treated in the 
heroic style, and there are a number of verbal allusions to Homer. In these lines 
the proportion of Homeric to non-Homeric ornamental epithets is 32 to 22. 
In the non-narrative passages on either side (I-55, 176-200) the proportion is 
I2 to 29. 

This bald statistical variation in vocabulary can hardly be fortuitous, and 
invites us to look for the same tendency elsewhere. And indeed, the earliest 
choral lyric we possess, Alcman's Partheneion, conforms obediently. The poem 
apparently fell into two parts, the first relating the legend of the slaughter of 
the Hippocoontids, the second, by contrast, concerned only with the immediate 
present-the details of the religious dance and the personalities of the per- 
formers. Of the first part only a few half-lines survive; but these contain a 
catalogue of the Hippocoontids who met their death. The name of each hero is 
accompanied by an epithet, and of the six that are legible, four are traditional 
Homeric epithets for heroes (7roc0Krj9s, Kopvcrras, eoXos- -/LOeuWv,1 and txyas). 
The concentration of these four epithets into six lines is all the more striking 
in that in the remaining ninety lines of the poem there are only four such 
epithets altogether. Moreover, the remaining fragments of Alcman (with one 
important exception) are exceedingly sparing of Homeric epithets, but men- 
tions of Ajax and Odysseus are accompanied by at3&uSog, 8op'l evaro, and 
raAaabcpcov, (frr. 76, 77, 8o), a reference to Paris by 'EAAd&t w-rLaveLpa (fr. 73). 

The tendency, then, must be recognized; but it still needs explanation. We 
are no nearer to understanding the role of what, begging the question, we are 
inclined to call 'cliches', even if they do tend to be concentrated in passages of 
heroic narrative; for, if they are really cliches, their presence is prima facie no 
less a stylistic defect here than anywhere else. However, a possible solution to 
this problem is suggested by a characteristic of Bacchylides' language as a 
whole. Bacchylides uses a language in which many of the adjectives, though 

X Homer would have said eoXoos 4pd6wv: jl&uoiwv is post-Homeric. But the effect is no more 
original for that. 
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not actually Homeric, are formed on the Homeric model and give the impres- 
sion of Homeric compounds while retaining some of the freshness of original 
coinages: 'Homerica epitheta audire tibi videris, si nova illa Bacchylidis auri- 
bus percipis.' The following three phrases, chosen at random from a few lines 
of Epinikion 5 (73 if.), will amply illustrate the point: vEvpav AyvKAayyij (cf. 
vEvp, tf C ty' LaaXE A 125, AtyV' oyyoS, AtytCwJvoS, etc.), X(a.KEOKpavov o'v (cf. tl 

XaAKOaaPraS 0 465), rpaXv 3C-o'v (rmKpov d.ro'v Homer). Instances of this kind in 

Bacchylides are numerous; and their purpose is clearly to build up a Homeric 
'tone' which will pervade the diction without robbing it of its originality. 
Now it is evident that this Homeric tone is especially cultivated in passages of 
heroic narrative, and that the simplest way to reinforce this tone is to introduce 
a number of phrases which are in fact Homeric and unoriginal. It looks as if 
there existed a poetic convention allowing, in heroic contexts, a judicious ad- 
mixture of these unoriginal phrases, which contributed to the desired Homeric 
tone, and which, in these surroundings, did not have the ring of banality, so 
long as a reasonable proportion of unoriginal to original phrases was not 
exceeded-in the case of Bacchylides, about three to two. 

This hypothesis may now be tested on the more exacting material of archaic 
lyric. A particularly favourable instance is afforded by Sappho, whose poems 
appear to be written either in a 'normal' (purely vernacular) style, or in an 
'abnormal' style, in which Homeric usages are found side by side with the 
vernacular.2 Only one of these 'abnormal' poems is long enough to be of any 
use to us, but this (j 2 = 55 D = 44 L.P.) is an excellent example of Homeric 
'tone'. The scene described is the arrival of Hector and Andromache, newly 
married, in Troy. This has no immediate prototype in Homer (though the 
phrase 7roAv'8pos Av8pot1aiX,7 Z 394, cf. X 471 f., suggests that it may have 
occurred somewhere in the epic tradition), and although there are certain 
scenes in Homer which may have suggested some of the details here (e.g. Priam 
harnessing his wagon Q 265 ff. or the gifts offered to Penelope by the suitors 
a 292 ff.) it would be a mistake to regard Sappho's poem as a mere rewording 
of a Homeric prototype :3 a number of the details are anachronistic for Homeric 
times, and the manner of narration is lyric rather than epic. However, the 
linguistic licences occurring in nearly every line leave no doubt of a deliber- 
ately created Homeric tone, and the adjectival phrases yield the following 
analysis. 

(a) Homeric: 

daXvs ayyeAos (Q 292, etc.) 
KAeOS dcf60rov (I 4I 3, etc.) 
AtKw&7r&8a Avapopaixav (cf. A 98; AMIKWrTeS 5AXato& passim) 

e15las ed Uepas (Iliad, passim) 
IAaKsL a[i]v(v)dao (?)4 (devowv once in Homer, v 109, with SaTra) 

dAjuvpov wTorov (Hesiod, Th. 107; j,Avpov 8&wp Homer) 

z Hermann Buss, De Bacchylide Homeri esse ad exemplum Hectoris Avrpcov (Q 265 
Imitatore (Giessen, 19I3), p. 27. On Bacchy- ss.)', is misleading. Cf. Page, op. cit., p. 71. 
lides' original coinages see E. Eberhard's re- 4 Cf. Z 396 f. 8rs vacev viro IlHaKc vA1ea'a, 
view of this in B.Ph.W. xxxiv (I914), col. 6Y9 9n7roroAaKd (i.e. the birthplaceofAndro- 
1225. mache). There is no known place, river, or 

2 The distinction is carefully formulated monument called //AamK except a Pelas- 
by D. L. Page, Sappho and Alcaeus, pp. 65 f. gian colony near the Mysian Olympus, a 

3 Diehl's observation, 'carmen conditum long way to the north-east of Thebes (which 
P 
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ITOLKL a tvpLaTa (cf. o 416 vpip' cyovres CsGpT ara vt) 

irarrp aoTos' (Homer, passim) 
rTOAlr EtVpVXOpOV (A 265 e9S r] Ev.) 
acraLvaLs Vi7T VTpoX~0ts (dapa, dttaVa ev"rp. Homer, passim) 

KceAot OEOts (cf. B 478 LKE;OS A d, etc.) 
aXw 6E(aTr(laa (0o times in Homer) 
cIlov' E'KcoAoov (lTrrAAcov EK. passim in Homer) 

... Eo. . 0 Ko Ao (in Homer, passim of heroes) 
(? Orap0evlKca [v s -]oa''pcv) 

(b) Original: 
pfpav AvSpolpdXav (,dfpos first in Hesiod, fr. 2 18 Rzach) 

EAi^yLara XpUl2La, apyvpa avapL0pa 7rorrpLa 

avXos aSvtuzrs'A (the compound first here: Homer only once uses 7vst of 
sound 0 64) 

dAoIos yvov (the expression is unique) 
E7rrpa-rov op0&ov (perhaps cf. I 228 car~ o eimparov 'pya) 
Hndov' EeAv'pav (evA. only here before fifth century) 

This analysis may be regarded as a model for all those from which I have 
drawn my statistics, and it will be convenient to draw attention at once to 
certain points in its arrangement. It will be observed that no account is taken 
of the frequency with which a given phrase occurs in Homer, or the relative 
antiquity of the passage in which it occurs; indeed some phrases are placed 
under (a) which either occur first only in Hesiod, or else cannot be found 
verbatim in archaic epic at all. Thus 7rotKA' aOv'pfiaTa has no exact prototype 
in Homer, 64zvpos roTTVos none before Hesiod. The criterion which has been 
used is necessarily a little subjective, but not, I think, arbitrary. Our concern is 
not so much with the adjectival phrase as an entity, but with the adjective it- 
self; and the question is not whether a certain phrase occurs once, or infre- 
quently, or frequently, in Homer, but whether the adjective which the poet 
chose was already a familiar conventional one for objects of a certain class. 
Presumably far more epic poetry was current in the time of Sappho than we 
now possess; consequently a phrase which already sounds conventional in 
Hesiod or the Homeric hymns should not be regarded as the more original for 
the fact that it does not occur in the Iliad or the Odyssey. Thus adOv'ptaa, though 
a rare word, occurs in a closely similar context in the Odyssey, and the Homeric 
adjective roioLKAa which goes with it sounds more ornamental than descriptive; 
the phrase is therefore placed under (a). Again, it matters little that eAuKob is 
used always of men in Homer, except once, for Briseis (in a Homeric Hymn it is 
also used once of the Muses). The adjective can have had little descriptive 

is at the foot of Mt. Ida). According to 7rAaKid? in Z 397 as iro H7AaK'r , in which case 
Dicaearchus (Schol. Venet. A Z 396), 17Aa- the last word in the line will be a purely 
Kir7 was an epithet of erf&7, owing to ornamental epithet for something (HIAaKi7) 
Thebes' propinquity to TO I7AadKLov KaAoV- which never existed. 
ILevov opos r s AvKias. Now it seems unlikely I H. Frankel, G.G.N. 1924, p. 64, points 
that Sappho had direct geographical know- out that in Homer the phrase 7raTr-p kiLAos 
ledge of the area: it is more probable that would be used in closer syntactical connexion 
she picked up the name from Homer, in with the rest of the sentence; but I cannot 
which case there are two possibilities. Either agree with him that in Sappho the phrase is 
a.[. .]vaw conceals a noun, and H7AaKla is full of meaning. Cf. Acowv Toiciwv, Sappho 
correctly used as an adjective (this is barely fr. 27 a 10. 
conceivable); or else Sappho misdivided vro- 
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force for Sappho, and there can be no doubt that she learnt it from epic 
poetry. 

To return to the analysis itself: it can be seen that in this poem of Sappho, 
where both metre and subject invite the use of Homeric language, the pro- 
portion of conventional to original epithets is about 14:8-closely similar, in 
fact, to the proportion in the narrative passages of Bacchylides. The technique 
of building up Homeric 'tone' seems to be much the same in both. 

By itself, of course, this proportional consistency is neither an explanation 
nor a justification of the presence of these phrases in a heroic context: it merely 
suggests the existence of a poetic convention. There are, however, instances 
where a more deliberate intention can be discerned in the use of Homeric 
epithets. It has already been observed that in Alcman's Partheneion the sons of 
Hippocoon are each furnished with a more-or-less conventional epithet. Now 
the sons of Hippocoon were not a distinguished company: it is exceedingly un- 
likely that they figured in any considerable epic poem, and their importance 
was a local one. Is it not conceivable that Alcman wished to invest them with a 
more heroic stature by giving them some of the stock attributes of epic heroes? 
This would remain a mere guess were it not for a striking parallel in tragedy. 
In the Persae 28 ff. the chorus is describing the glorious army of the Persians, 
and gives a list of the commanders, each again with an epic (or epic-sounding) 
epithet-/ApTrePfladp7s 7T7r oxapqs, o toTo4aasa (-roooo'pos or To'TOrTs Homer) 
eaoAos 'IttaFos, C%Tcrwv eAa-rip ZoaOdsvrs; and another list of army commanders 
towards the end of the play shows the same tendency (967 if., cf. 999 T6oAlov 
aX!/Is- adKopea'TOV). Now Aeschylus is very sparing of Homeric epithets, and it 
seems highly probable that in these passages he was deliberately using words 
with epic associations in order that, in the mouth of the chorus, the Persian 
officers might be invested with something of the dignity of epic heroes. The 
conjecture that Alcman was doing the same for the sons of Hippocoon finds, to 
this extent, support. 

However, one must be cautious in assuming that a poet as early as Alcman 
was so sensitive towards the use of Homeric language: the evidence is simply 
insufficient. By the time of Anacreon, on the other hand, there can be no doubt 
at all that words were used deliberately for their epic associations. The follow- 
ing three examples will make this clear. 

(a) Anacreon fr. 88: 
7r6JAe epfKlF7 i 81 fIE Ao0ov oujaovw fPAEovcra 
vrX(AeZ qEVyELSye, SoKEfeS1 /e 

' 
ov8ev elSevat 0oV6v .... 

Amid the direct and simple idioms of this light-hearted poem, one is brought 
up short by VtAcX?os, a word of uncertain meaning which has almost disappeared 
since Homer. What is it doing in these gay, intimate surroundings ? 

The history of the word is difficult. It was Schulze' who first discerned that 
besides the word meaning 'pitiless' to which the popular ancient etymology,2 
(a)v-eAeos, is appropriate, there is another word, derived from *vaAcefs, 'in- 
evitable' (cf. dAeFo/at, to avoid), which appears most commonly in the phrase 
v77Aes ', uap (a euphemism for death). This sense of 'inevitable' explains one or 
two other Homeric phrases as well, notably the veA' SecaLpco of the Doloneia 
(K 443-the chain which cannot be avoided, from which there is no release) 

KlI. Schr., p. 375, Qu. Epicae, p. 289, fol- 2 Et. Mag. 603. 26 vrqA,es dcro Too ,Aeos- KTA. 
lowed by Boisacq, s.v. Cf. Hesychius, s.v. 
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and perhaps even the puzzling vnArX' CTrv, (C 372), 'sleep which one cannot 
avoid (indefinitely)'; just as the phrase Ovy,wv vror vltAe?S TLjap becomes preg- 
nantly paradoxical, 'escaping (on that day) the fate which no one can escape 
(for ever)'. Both these senses, 'pitiless' as well as 'inevitable', survive after 
Homer; the first appears in Theognis 1 125 vAre'i Ovtul (of Odysseus slaying the 
suitors) and becomes curiously inverted in Sophocles (Ant. 1197 vXAes oaita, 
unpitied corpse); the second in Hesiod, Th. 217 Moipas Kat Klrpas vnAeoTrolvovs, 
and elsewhere. But already in Homer there are instances of a much vaguer use, 
which suggest that the two original meanings of the word have coalesced into 
something general and imprecise. For instance, vre7As as an epithet of Achilles: 
sometimes the translation 'pitiless' is apt enough: in 7 33, for instance, Patro- 
clus throws the word at Achilles as a reproach, and adds that he must be the 
son of grey sea and sheer rocks to have a temper so hard (voos arn)v7s). But 
'pitiless' does not render the force of I 496 f.: 

. . . LXAev, SaLLacov OvQoG v /pEyav ovSe TL ae Xp71 
vfXAes frop "eXetv' arpeTrrol 8e T Ka BEOol avrot. 

Here there is a contrast between 7crpTrroS' and vAeXrs. The gods may be moved 

by entreaty: but Achilles is utterly obdurate, stubborn, unyielding. One might 
say the two meanings of v?Ae 

' have run together. Achilles is so pitiless that no 
human resource remains for influencing his purpose, which, as a result, is as 
inevitable as fate. But to translate it here, one must say 'stubborn' or 'ob- 
durate'. Similarly, only one sense is suitable in T 229, where the Greeks are 
told to bury their dead resolutely, v7Ae'a Oviov EXovras. 

This diversity of meanings is clear proof that already in Homer vnA 5es was 
losing its sharpness, and that neither of the original senses was any longer 
vividly perceived; and this dilution of its meaning must account for queer 
phrases like vAe'a owp'v in H. Herm. 385 or KeeSpo vv Ad'L KarrvW in Hesiod (fr. 
21 5 Rz.): for here only a general sense of 'baneful' is appropriate. Thereafter, 
except for the Theognis passage already mentioned and a doubtful occurrence 
in Alcman (i o10 D), the word disappears completely until it reappears here in 
Anacreon. Aeschylus and Pindar use it to express something like 'stubborn', 
'ruthless', Sophocles for 'unpitied'. 

What does the word mean in Anacreon? Foals are not 'pitiless', nor is 
'inevitable' in the least appropriate; what they are, above all, is 'stubborn', 
and we have seen that vnXAsC7 could mean this, when used of Achilles, in Homer. 
But in Homer it could mean several other things besides, and by the end of the 
sixth century it must have become an archaism and have lost all sharp defini- 
tion of meaning. Anacreon could certainly have found a more incisive word for 
stubborn; why did this astonishingly neat and careful writer here borrow a 
dead word from Homer? Surely there is only one possible explanation: that he 
was deliberately introducing a heroic overtone into the banter of the poem. 
The verses are a delicate mockery of the girl: Anacreon taunts her for her 
childish shyness, comparing her to a Thracian foal; but not to any Thracian 
foal-this one could figure in a heroic setting, it runs away vnAe6Xs. The word 
may convey no precise meaning,' but its associations are powerful, and give a 

1 For another instance of a word losing archaic period its vagaries are notable. 
its precision, compare pa8tvos. This occurs Stesichorus (x 9 D) writes aStvwovs 8' e,trev- 
once in Homer (T 583) of a whip, in Sappho 7rov aKov'ras, Anacreon (165 B4) uses the 
of a plant; and its root meaning is doubtless word of horses, to mean 'swift', and Ibycus 
something like 'pliant'. But even in the (58 B4) pa3&vos .. . avr-Tt rov evfe,ydOsts AMyeL. 
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mock solemnity to the line. The girl is stubborn with the epic stubbornness of an 
Achilles. 'Yousteadfastly flee me' perhaps catches the delicately ironic intonation. 

This suggestion seems to be confirmed by the rest of the line. Anacreon wants 
to say, 'You think I have no skill'.1 But instead of saying, in the contemporary 
idiom, OOKEcS I' OVK EtvatL roo'v, he uses the Homeric idiom soKEl tkf OVSEv 

etlevat croo'v (cf. L.S.J., s.v. *E'8o B. I: 'frequent in Homer with neut. Adj. 
to express character or disposition', e.g. aypla otoE, apprta qj77, [Aa eLS&'rS, 

etc.), and farther on in the poem he keeps up this mock-heroic tone with his 
portentous chariot-metaphor a,pu4 re'piarTa 8p6tov. Discreet allusions to Homer 
are his method of subtly underlining the raillery. 

(b) fr. 5: ' 8--EonLV yap acr' EVKTriOV 

AeCrfov--- v tlV 4Eijv KOr77v-- 
AXEVK7) yap-KaTaeLuo ETra, 

7rpos T' Co MA1v TLa XaCcr'KEL. 

In the preceding stanza of this poem each noun is artistically coupled with a 
colour-adjective and the two verbs placed together in the clausula-a miracle 
of neat construction. In the second stanza (quoted here) the composition is 
again vigorous and compact; but once more we are brought up short by the 
one word EVKTrLov. It adds nothing to the sense, and looks simply like a piece 
of padding. 

But then we observe that in four out of the seven cases in which Lesbos is 
mentioned in the Iliad and the Odyssey it is coupled with the epithet EVKTLp/EV17. 

Now for Anacreon this form was metrically inconvenient: it could only have 
been accommodated in one central position in glyconics; but eVKT-TOS, also a 
Homeric word,2 was easier, and was close enough to the original to make the 
allusion unmistakable. 

It looks, then, as if rTitv yap acr' EVK'TrOV Aeafov is a deliberate echo of 
Homer-for it is impossible to think that Anacreon, with his astonishing sense 
of style and within the rigorously constricted space of these tiny stanzas, did 
not choose his words deliberately. But why did he want a Homeric echo ? The 
answer, again, is that he wished to introduce a note of mock-solemnity. What 
he had to convey was the fact that the girl was a Lesbian-in both senses of the 
word. One sense-what we should call the 'pejorative' sense-is conveyed by 
the gender of the pronoun in the last line, rpos 5' aA7Rv rwva XaaKEL. The other, 
the literal one, ran the risk of sounding a trifle banal. So Anacreon, instead of 
saying simply, 'she comes from Lesbos', uses a more elevated phrase-as we 
might say, 'she hails from Lesbos'; by so doing he raises the girl for a moment 
out of her contemporary setting into a more dignified world. For a moment she 
assumes the proportions of a personage from heroic times, to whom one might 
ask the question, TtS- ITO'EV ES adv8p6pv; and attach more than a passing signifi- 
cance to the reply, 'I hail from finely-built Lesbos'.3 

(c) fr. 51 : ar7n-oa ptt,' ES 7TroTaFlov KaAALpoov n7rpoxoas. 

Homer has VroTrafLoto KaXAApo'oLo (E 441) and e's orordaov irpoXoda (e 453). pTrTEL 

z I cannot agree with Wilamowitz and 2 B 592 EVKTrTV Airv'. 
Diehl that ' = -fJol. The following lines 3 Cf. Soph. El. 707 svaros A/rlvtv T'v 
must be understood as an answer to the im- OEoSi-rwcov Jaro. Here the whole passage-the 
putation that he, Anacreon, is not suffi- list of competitors in the Pythian games-is 
ciently skilful. The point is made by B. Snell tinged with epic vocabulary. 
in Philologus, xcvi (I 944), pp. 285 f. 
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moreover implies something of a heroic effort. These Homerisms are in sharp 
contrast with Anacreon's usual style. What is the explanation? 

There is no trace of any tendency in Anacreon to give straightforward 
descriptions of battles. This line must therefore be taken as a jest in the tradi- 
tion of Archilochus (fr. 6) and Alcaeus (fr. 49), who preferred to throw away 
their shields and win immortality through the life of a poet rather than through 
the death of a hero. And how does Anacreon add salt to his jest? By the simple 
expedient we are beginning to recognize in his poems: he gives the line a 
mock-heroic tone by using a row of purely Homeric expressions. 

This deliberate use of words for their epic associations is by no means con- 
fined to Anacreon, but is a recognizable feature of Greek poetry from the end 
of the sixth century onwards. There are numerous instances in tragedy. The 
word p/poTrrE was presumably no more comprehensible to Aeschylus than it is 
to us; yet this detracts nothing from its power when, in describing the mystery 
of the ways of god towards man, he writes the phrase (Hik. go) ,LEpo'rToam Aaots: 
the sad heroic notion of the blind mortality of man resonates in this single 
adjective. Or consider the fine irony which Sophocles achieves with the phrase 
(Ajax 374 f.) ev ' 

sAL'KEarJL lovr Ka Kal KArrots 7TEaUw alroAlots. Ajax's prowess is of 
heroic quality, to be described in epic terms, even when the exploit is only a 
demented attack on-a flock of sheep. These instances could be multiplied: 
the technique is established. 

Whether it also appears earlier than Anacreon is a more delicate question, 
and the evidence is not decisive; but there is at least one passage in Archilochus 
which seems to exploit the associations of epic language in a similar way. 
Consider fr. II2: 

TroFos yap tXAoi77ros E'pwoS VrTO KapSlr3v eAvaOels 
7TrroAv KCLT adXAvv o/iaTWrcov EXEVe 

KAEilas E(K crr8qOecV adraAads' $pe'vas. 

Each line has its prototype in Homer: 
(i) & 433 Aaal'Yv v5rro yaaotrp' ZAvaOets (of Odysseus under the ram); 

(ii) Y 321 KaTr' gOaXALtuv XEEv aXAvv (Poseidon's intervention against 
Achilles); 

(iii) A I 15 adraAov re a+' irop aTrnqvpa (of a lion attacking a stag). 
The verbal echoes are so close as to be unmistakable, but the difference in 
treatment is critical. In Homer the subjects of the phrases are Odysseus, 
Poseidon, and a lion; in Archilochus exactly the same actions are attributed 
to-an emotion! This is not merely a new and bold piece of psychological 
description: it is a piece of literary brilliance which depends for its effect on the 
adaptation of familiar Homeric phrases to a totally new situation.' 

By the end of the sixth century, therefore, and probably a great deal earlier, 
the lyric poets were fully conscious of the conventional associations of Homeric 
diction. Consequently it seems unlikely that they will have used purely orna- 
mental Homeric epithets indiscriminately, and it is reasonable to think that 
some sort of poetic convention was responsible for the concentration of these 
apparent cliches in certain contexts. One such context (the narration of an epic 

Fr. 104 XaAxtrrlar . .. S oSvacv vrerap- example. Archilochus' particular interest in 
exvors 8' darewv is a striking combination of Homeric words is discernible in 54, 56, I 6 
the literal and figurative uses of xrftpw in D, i86 B4. See also Hauvette, Archiloque, pp. 
Homer, and might be added as a further 269-72. 
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story) has already been sufficiently commented on. Another very noticeable 
one is the invocation of a god in a hymn. This observation is prompted particu- 
larly by Alcaeus' Hymn to the Dioscuri (78 D = B2 L.P.) which, in the short 
space of twelve lines, contains no less than six Homeric epithets ([rrases. 
!6O]qXo), eprJlav xOova, c(KVtroSwV (r' t7r7rov, eva vywv vawv, va' peAalva, apyeaA' 
VVKTr) as against one more-or-less original epithet (Oavacow ~aKpvodeos, cf. 
,dfos KppvO&S in Homer). Now Alcaeus is the most careless of all the lyric poets 
in his use of Homeric epithets, and this poem in any case is not one of his best 
(Wilamowitz regarded it as frankly inferior to the 'Homeric hymn' to the 
Dioscuri); consequently the remarkable proportion of unoriginal to original 
epithets may simply be a piece of carelessness. But the incidence of 7rTAcwv 
COKEoV), wAvSevKcr s KVpdoS', 17HcIov rreptppvtrav, and Mwaa AXyeLa in invocations of 
Alcman, of alyto'dX and KaCAAtCKOlO Mocrat in invocations of Sappho, of 
rra tLeydAwc Alos in another hymn of Alcaeus, and of e'AaqfldoAEe avOr) rra& AJtos 
and aypt'wv Orqpwv in an invocation of Anacreon, suggests that the proper 
solemnity required for addressing a god was achieved, as often as not, by a free 
use of Homeric epithets. This is not just a matter of the epithets applied to the 
divinities themselves. These, in lyric as elsewhere, are fairly stereotyped in any 
context,' and original coinages (such as Sappho's flpasivav t&' AipoSrTqv) are 
less common than traditional attributes. What is noticeable in the context of 
hymns is the prevalence of Homeric phrases in general: the substantives, 
whatever they are, tend to be qualified by conventional epithets. The analyses 
below will amply illustrate this; here it is merely worth adding that this 
concentration appears to be neither accidental nor confined to lyric poetry. 
The great prayer in the parodos of the Oedipus Tyrannus ( 15 I-215) contains, min 
the space of sixty lines, some ten expressions of a more-or-less conventional 
character. In the rest of the play there are barely any at all.2 

Another area in which these phrases are common, particularly in the Lesbian 
poets, is the description of nature. The unusual poem of Alcman (fr. 58), 
describing the Sleep of Nature, has four of them in seven lines (opewov KopveaFc, 
pdeAwva yafa, ev ftEvOeat rTopqvpeas dAos, oowv3v ravvwrepdycov) as well as several 
other Homerisms; and the vivid metaphor in fr. 59 

'P'ras o'pos advO'ov ;iAa 

VVKTOS teiAatvasg orepvov 

is built out of two common Homeric phrases. In Sappho descriptions of, or 
comparisons with, nature contain the following: $Swp iuOXpov, AeLwcv ?'o'0ToS, 
KAo& CKEES aT'rpoUot&, rTVKva rrTreTpa,3 KdAav aaevvav . .. apyvptav, kaewov etsosg (of 
the moon), OdAacrav dalAvpav, advecwv ep`OxaAe'wv. This concentration, again, can 
hardly be accidental, and it is not very difficult to suggest an explanation. 
The description of natural scenes demands considerable linguistic resources; it 
is not as simple as writing love poems or political verses and cries out for an 
elaborate poetic diction. Only one ready-made poetic diction was available 
to the lyric poets, that of Homer; and it is perhaps not surprising that they 
drew upon it more liberally than usual when faced with the task of describing 
the beauties of nature. 

There are two more limited instances which it may be convenient (even 
I I have therefore allowed a separate 3 The context of these four is also that of a 

category for them in the analyses below. hymn. Here, as elsewhere, some overlapping 
X Soph. Ant. I1 5 ff. is another example. of the categories is inevitable, but immaterial. 
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though the reasons for them are probably quite different) to regard as special 
cases of the description of nature. They concern the sea and the earth. First, 
the sea. In archaic poetry it is remarkably rare to find the sea referred to 
without either an elaborate periphrasis or an ornate adjectival phrase. In the 
whole Theognis collection, which is not unduly free with ornamental epithets, 
I know of only one instance where 'the sea' is mentioned without at least a 
qualifying adjective. Solon, a tidy writer, confronts us unexpectedly with 

ITovov 7ro A vK'rovos arpEpvyEroto (fr. i. 19) and Archilochus twice fills half a line 
with Homeric arabesques: fr. 7. 3 KaTrda Kv/ta 7roAvbAolafoLo 6aaacsr and fr. 
12. I iroAtis a os ev 'reyAaaacrtv. These instances are all from elegiac poems; 
but the tendency in lyrics is equally marked. The sea occurs twice in Alcman, 
with the phrases rroppvpeas aAo's and 'rtr Kv'arooS davos; it occurs twice also in 

Sappho, with Odaaarav &r' diApvpav and 6A!,vpov rrovrov; of the nine mentions of 
the sea in Alcaeus, six involve ornamental expressions; and none of the three 
instances in Anacreon is unadorned. Out of all these phrases only one shows 
any originality, Alcman's C7'M KV'laTro avOos-: the rest are purely conventional. 
We can hope for no explanation of this strange phenomenon; but conventional 
descriptions of the sea seem to be an integral element in the poetic diction of 
the time, and we cannot assume that they produced a banal effect. We must 
simply accept this as a literary convention of the period. 

The second case is in some ways even more mystifying: I mean the continual 
recurrence of the phrase y71 p,Aawa (or, less frequently, X&Ocv i 'aeawa)-more 
mystifying because it is far from clear what the phrase means or why, already in 
Homer, it became a commonplace. The commonest application of the word 

teu;Aas in Homer is to ships-not, probably, because they were treated with 
black pitch2 (for they were sometimes /fATrordappot) but because, from a dis- 
tance, they look black. In the same way Apollonius Rhodius explains that 
Corcyra was called 'Black' (MeAcava) because, seen from the sea with its dark 
forests, it looks black (4. 567-9). And indeed Aristotle's account of blackness 
(De coloribus, c. i) treats the word u/,Aas as if it simply denoted deep shadow. 
But this clearly will not help for y tLeA'atva. The Greeks did not always think 
of the land as seen from the sea, and if one is on land the landscape, particu- 
larly in Greece, appears anything but black. Perhaps, therefore, the colour of 
rich soil is intended by p'Aasa. This seems to suit phrases such as .LcAa'v`/ 

KtiELtEVOVS 
clr xOovl (Arch. 58. 2) and especially the remarkable line in Theognis 

(878) ... . .yc E Oavwcv yata pteXAavw' ao1at. This application of zcAasg (since the 
notion of 'pitch-black' is surely strange to the archaic period) can perhaps be 
justified by the sense of opacity which it has in connexion with water, whether 
ruffled by the wind (cf. qpt'e peAaLva) or deep and still (Theognis 959 Kpq'q 
/eAavvwSpos-the water before it has been stirred up with mud).3 But if Sappho 
can write (27a D), 'Some say that a fleet of ships is the fairest thing on the 
black earth', she clearly cannot have been thinking of the soil when she used the 
expression peAatva yatia. I am inclined to think that there must at some stage 
have been some deep religious association behind the word,4 which was 

x I cannot believe that in this verse 4 There may be traces of this in the mythi- 
EVrA,oKa/ouv also goes with aAos'. The name of cal and vague personage MeAawva (Paus. 10. 
some divinity must have preceded. 6. 4) who seems to have chthonic associa- 

2 Hesych., s.v. peAaLvaL v7es at' aOcta& KaL tions, and in the cult-title ~d`Aatva aJ7T7rp in 
rrLaaoXpoa-roL. Phigalaea (Paus. 8. 5. 8; 8. 42. I). Cf. 0. 

3 Cf. Suidas, s.v. !eAcvvSpos' laOera' Gruppe, Gr. Mythologie, p. 103 n. I0, also 
Kvpiws Se, KaOapov $Sa-ros. Schol. Eur. Or. 1094, Callim., fr. 52 Pf. 
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doubtless forgotten even by the time of Homer, but which continued to make 
the adjective a regular concomitant of the word y-, even when the earth 
was personified as a goddess (Solon fr. 24. 4 f.): 

Jlr7rrp Iteytavr Sai,ovWv 'OAvp#7TriCV 
dpKtraV y-7 ';Aava .... 

But it is probably useless to probe further for an explanation; it is sufficient here 
to note that the phrase occurs so frequently in lyric poetry (particularly in 
Sappho) that it must once again be regarded as a proper element in the poetic 
diction of the time. By contrast it does not occur once in Aeschylus or Sophocles. 
They, perhaps, found it banal: the lyric poets evidently did not.' 

These three categories (heroic contexts, hymns, nature) will be found to 
absorb by far the greater part of the Homeric epithets in the lyric poetry 
I have chosen to examine, and those that remain over are relatively few. This 
remainder cannot usefully be discussed in general terms; nevertheless, before 
proceeding to the detailed analyses, there are a few individual cases to be con- 
sidered and certain qualifications to be introduced which affect the compilation 
of the analyses and still further reduce the number of unexplained epithets. 

(a) The German word Lieblingswirter is the most convenient label for the 
first qualification to be made. Every period in the history of poetry has certain 
favourite words of affection and appraisal which occur with the frequency of 
cliches but are yet such an integral part of the contemporary poetic idiom that 
it would be a mistake to regard them as trite or dead. 'Soote' in Chaucer, 
'doux' in Ronsard, 'fair' in Elizabethan lyrics, are all instances of Lieblings- 
worter of the period; and Greek lyric is particularly rich in words of this kind. 
Mostly, however, they are words of a slightly sensuous connotation (dlpos, 
ctrarAos, L?epoe?s, etc.) and do not occur in the same contexts in Homer; more- 
over the fact that Homer uses Eparetvos and the lyric poets the slightly different 
(though metrically no more tractable) form dparos (which only occurs once in 
Homer) indicates clearly that these Lieblingsworter were very much alive and 
were in no sense a loan from an already existing poetic vocabulary. In the main 
these words (a/Jpo's, ayavo, eparoS, Epoes, .f.L.ipOS . LepoeLs), teproS, XapLts are 
the principal ones) either do not occur in Homer or are used there in a different 
way,2 and consequently do not concern us; but it would be rash to conclude 
that there are no instances of words which are favourites both to Homer and 
to the lyric poets. I suspect that one instance of this is the word AXyvpos, which, 
together with the compound Atytowvoso, accounts for four prima-facie cliches in 
Sappho and seems to have been her favourite word for characterizing sounds. 

(b) Certain words for colour, pattern, material, etc. (e.g. eazvos, -rop itpeos, 

7TOKtKlOS!, XpdawOo), occur rather frequently in both Homer and the lyric poets, 
and there is a temptation to rank them among the 'dead' expressions. But this 
would probably be a mistake. The visual sense of the lyric poets was strong, and 
the objects they describe are often rendered more vivid by these epithets. 
Moreover, words for colour and brilliance were a standard resource for adding 
lustre to a scene. When Alcaeus writes Ad/t7rpat Kvvat,, or Alcman TroKLaos 

t At least until the fifth century. Pindar 2 Cf. Max Treu, 'Von Homer zur Lyrik' 
(0. 9. 50o) and Bacchylides (I3. 153) each (Zetemata, xii [I955]), pp. 175 ff., for a 
only use the phrase once, and TrtA#avr7ov valuable discussion of the lyric poets' use of 
KvaveasGOovosaa-rpov (Pindarfr. 33 b Sn.) looks these words. 
like a conscious elaboration on it. 
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spaKWv rra,yXpda'oS, these poets are using words to a deliberate effect: it is easy 
to distinguish this from the degenerate use of lustre-words which can be ob- 
served in a purely conventional phrase like dyAaos filgr (Theognis 985). Par- 
ticularly striking is the sensibility towards colour shown by Anacreon, who was 
fond of placing two or more contrasting colours in close apposition, e.g. 
fr. 2 Kal NvtiSat KvavCrSres 

7Topbvppe71 T' rAqsposir7) 

fr. 5 cralpra SerIe /Le 7ropbvpe'A2 
,XAA,wv XpVuOKOLr'S "Epos 

vvt 7TTOtKtAoaaFt3dXAcp 

fr. 53 ["Epw] ... . ' ea&Swv yevetov 
v7ro7roAtov X opvaoEaEwv v 7TTreptvycv acr7ral 

7TapareTreraL. 

In this last example the juxtaposition of colours is particularly forceful:3 
'greying cheek ... gold-shining wings'; and in general this acute colour-sensi- 
bility accounts for a number ofexpressions which we might otherwise be tempted 
to regard as purely ornamental. When Anacreon writes of the 'dark-shielded 
Ialysians' ('Ir7)va'ovs rovs Kvavaanrtas fr. I5), of a girl 'with golden raiment' 
(XpvaOr'TrAe Kovp77 fr. 91), and of 'golden-helmeted Athene' (xpvaoAo&ov Hac- 
Aaaos1 Ox. Pap. 232 i6) he clearly intended to convey vivid visual images. There 
is nothing conventional or banal about the language in which he did so. 

(c) Anacreon, in fact, was a consummate stylist, and this may be the place 
to mention another of his characteristic devices. He is fond of building periods 
in such a way that each noun is attended by an adjective, forming a kind of 
syntactical symmetry through successive verses. The opening of fr. 5 (quoted 
above) is a good example; the following is another: 
fr. 44 7roAtoi/ lEv 7JfLV 7 7& KporaOt,, Kadp7 -re AeVKO'v, 

XapLecraa 
' 8 ovKerT' 7i rrTapa, ylppaAeot S ooUpres, 

yAVKepO OVKT T TOV po'vos AeAeTrrTal. 

Here each noun has its adjective. Four of the six--roAtoi, AEVKOV, yIp&Aeot, 
troAo'--are essential to the sense; but the remaining two, Xap'eaaa and yAVKe- 

pov, are purely ornamental, and are, moreover, unoriginal loans from Homer. 
Yet their presence is justified-if justification is necessary-by the formal 
structure of the lines. Each of the two nouns had to have an attendant adjective; 
but the sense was already full, there was no room for a new idea, and a strongly 
original expression would have overloaded the period. These two slightly 
colourless words were all that the verses could take. 

(d) Itisimpossible for usnow to grasp the associations carried by theword epo', 
I This is probably not an indication of a ball than its colour which is suggested, the 

particular colour so much as a suggestion of fact that it was coloured rather than its 
rich, varied colour in general, cf. Weber, specific hue. 
Anacreontea, p. 65, L. Deroy in ?9t. classiques, 3 Aeschylus, it has long been believed 
xvi (I948), pp. 3 ff. B. Marzullo even argues (Schol. P. V. 128), learnt the ionic metre from 
(Maia, 1950, pp. 132 ff.) that iropovpea is an Anacreon: did he also learn this trick with 
old cult-title for Aphrodite meaning 'marina'. colours from the same poet? Cf. Hik. 529 f. 

2 The ball of the Phaeacian dancers in Alvq. ' JtiXlaAe :rop0vpocLSet rav t/eAavoduy' 
0 372 was 7rop<uvp'e (= versicolor?), and arav, Eum. I8i ff. // Kal Aapovaa 7'rTvovv 
this may also have been in Anacreon's mind. dpy,1aTi'v 5oyv, xpvalAdiTov u O9o'uy/yos oppcS- 
Eustathius, ad loc., says aqevv'vwv (TO 7Trop- evov,[dvj r' Ayovu peAav' pr' avOpdnrwv 
vupe,v) 7rdye?: it is more the brilliance of the dbpo6v. 
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a favourite word of the lyric poets and one probably rich in meaning. When 
it does not mean ceremonially 'sacred' (as in LtpaT o'AoAv'yasT Alcaeus G2. 35 L.P., 
cf. oAoAvyCLov ZEpo'v A. Sept. 268) they use it mainly with some natural scene or 
object: e.g. aA7rrTo'pcvpos. iapo's o'pvts Alcm. 94, epais' VVKTOs Stes. 6, cpav tpav 
asKVOvos, Sim. 20-and they doubtless convey a good deal by it (for this use is 
post-Homeric). On the other hand, the word seems to have none of this power 
when used, as in Homer, of cities. Phrases like ej4fas- E'~ i'pas- (Sappho 55. 6), 
'IA&ov 'pav (Alcaeus 74. 4), Baflv'Awvos rpas (Alcaeus 82. io), Z"Epiv avT' Aaviiv 

(Timocreon I. 3, cf. Soph. Aj. I221), have the ring of cliches, and I have listed 
them accordingly. 

The principles by which the following analyses are composed should by now 
be clear. The first four categories in each correspond with the main points 
discussed in this article; all instances occurring in dactylic poems are placed 
together; and one or two special categories are added for individual poets 
where this seems justified by what has already been said. Square brackets in- 
dicate that the same instance has been listed under more than one category: 
some overlap is inevitable, and it is not always clear which of two possible 
categories is the correct one. The brackets are simply there to show my per- 
sonal opinion and to prevent the phrase from being counted twice. A question 
mark indicates doubt about the text, the attribution, or the context. All re- 
ferences are to Diehl, unless qualified by B (= Bergk, P.L.G.4) or L.P. 
(= Lobel-Page, Poetarum Lesbiorum Fragmenta). I have not normally thought it 
necessary to give references to lines within the fragments. 

Archilochus 

A. (i) Heroic context: None. 
(ii) Hymnodic: None. 

(iii) Divinities: 4peo wbaLtao'vov (3'), iratsE tplKn;ffou Zho's (51), ?L'7rnOs 
HyOUEL8v v (I 17), q7qrPOS c ~yv~ (i19). 

(iv) Nature: (a) The sea flaGY f0'rvros (56), OaAa'oro, 77'1X4va ITaKaaa (74). 
(b) LpeAalvV xGo1 (58). 

(v) Dactylic poems: (12 in about 40 lines) 0apLetal aev8o'vat, rroAtui-ovov 
Epyov (cf. 'EpLs fT. A 73, etc.), Searv'raL &ovpLKwAvTo (3), 00j VIo'd, 

otvov Opv p'v (5 A), &ros- c4w4v/p-o (cf. '6w,t ov& ro'`p 0 463) (6), 
K7ISea oTovoE1cra, 7roAVbAofloooo LaAa'aa7or], a'V77KE`orLUa KaKOLa (7), 
KaGapoLcatv Ev ErpaaULV (io), v7TmAoKca4wiv, 7TTOAh7)S a AosE'V ITEAcYEcaTL, 

yAVKEP'V vo-rov (I2). 
divop70row. .` . Ovorocr' occurs in a deliberate paraphrase of Homer 
(68). It is difficult to know whether AUvLCEA-q'g ITos.T (i 8) was a con- 
ventional expression by this time or not. 

B. Unexplained: -ijeS Ooal (twice: 56 A, Pap. Ox. 23I33), dKEIVCL viiivcd 

(Marmor Pariurii B I 35, v. Philol. xcix, 1955, PP. 4 ff.), AaLcnpa 7rmrEpa 
(92 b), ? ep?)LKES aKpoKO4OL ([79 a]), j4flqv aiyAa'4v (Pap. Ox. 23101. 35). 

Alcman 

A. (i) Heroic context: 17foSUaJK77, KOPvcT.rc~v, O tO o 77vLL E'V, , tdyav (i), Oa8QItose 
AL'ag (76), vop' tvcvr'Cp (77), 'Ovs>voiosg raAaual'povos (8o), 'EEAAc 
fl%rtaveLIa (73). 

(ii) Hymnodic: ;AAov cJJKEWov, 7hWAUEvKTS7K KVpO'S (2),1 HC7ov 7rEPtppTav (35). 
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(iii) Divinities: Me-aa& KpoKOTrerAo& (34). 
(iv) Nature: olwvvv 'ravtmrrepycwv (58), opos avOeov AXa, WKTOS /EAacvas (59). 

(a) The sea wroppvpeas dds (58). 
(b) eAaLtva yata (58). 

(v) Dactylic poem: ola re 7TroiLeves advSpes EXOvacv (37). 
(vi) ?Lieblingswdrter: Mo=a Aiyeca (7), a Alyela Z7prj4v (IO). 

(vii) Doubtful: Apera 6&EL8j's, a KaXAAcravpos 'Ay7atcLXpa, Trrov 7rayov adEOO- 
bopov (a simile for Hagesichora) (i),I ?v7,EX7 advayKa (I Io), 
?dyepwXOL (122 B).2 

B. Unexplained: EUTV-pyy) Zeparv as (7), Zap&lcv adr' aKpav (I3), rTUp sdaFov (57). 

Sappho 
A. (i) Heroic context: i1Xwv 7OKjowV (27a), ]roc faaiArles (28), fourteen in 55 (see 

above, pp. 209 f.), E'aara yas, PfpoSo&raxvv A6cv (65 A). 
(ii) Hymnodic: vavov adyvov, [6cop vOXpov], [EAct.Wv ir7Trfloro0] (2 L.P. = 5 

D.), atywo'xw (86 L.P.), KaAAcKOLtOf Moicaa (90). 
(iii) Divinities: xpvraorre,av' A>poL'tra (9), [I7dov' ;cKaoAov 55], yvaL Xdptres 

(103 L.P.), PPpoSo7rdaxeE ayvat XdptreS (57), XdpcrTE 41aKatpat (8o), 
xpvuo0re&AAos. A4sW (103 L.P.). 

(iv) Nature: KaAot CKSC. c' aTpoOvOo, ITvKva r-repa (i), (aeEvvov ?`os (cf. 9 555) 
(4), ,fpooSaKTrvAogs urva, OdAaaaav e7r' adzv'pav, 7roAvavefiots apov'- 
patg (cf. froAvavi,s e 353) (98). 

(a) The sea [1Autvpov 7rvTrov (55)], [OdAaaroav E&r' ad4Xpav (98)]. 
(b) yad eAaXva (three times: i. 10, 27a 2, (?) 31. 6). 

(v) Dactylic poems: rrotieves &vapes, Xa,am Se Te 7ro'p/vpov advos (I 7). 
(vi) Lieblingswirter: a Aty%cbwvovo (30 L.P.), Aty'pav XEcAvw'av (65 A), Atyvpav 

[dot]Sav (103 L.P.), V0rvos . . . yAVKvs Ocos (67), jdeAos rT yAVK?pov, 

Atiyvpau 
' 

ac1[ (70), yAKtna /,FTEp (I I4). 
(vii) Stylistically accountable for: rroiKaAoS paacrArs3 (I 7), diavOa 'EAeva t'acK77v4 

(35), ap,. vpv V?KVWV (58), Acor.voso 3pocroev,asx Oots A:xpovxos 
(97), Xpvari'oavw alvOe4Loavrw (152). The unoriginality of the words 
does not detract from the visual effectiveness of these expressions. 

(viii) Doubtful: 'Epos o AvamlCdArjs (see under Archilochus vi) (I 37). 
B. Unexplained: ovlav Avypav (25), dvOe0w,v p,cOaAe'wv (98 L.P.), p4uyav EsS 

'OA;[v,rTov (27 L.P.). 

Alcaeus 

A. (i) Heroic context: 'IAtov 'pav, Afltov e{dvOav edTA [pa 7TnXAcov5 (74), 'EAevas 
ApyEtas-, Vcrrpwrov AeXos, A;KcoWTreS (NI, L.P.), wvt1l,av wvvaAlav (76), 
[Kadr ovora . . .] (QI, L.P.), [pjeAaivas xo'vos] (73). 

(ii) Hymnodic: 7rat teyawco Atos (i), ]ifot TraC8s, e;pr)av xo'va, (KvTO~'WV 

z It is possible that these heroic phrases beauty as well as colour: Eust. in 11. 432. 27 
are used of the girls deliberately, as in the &rra&vos Se KQo'7sg rTapa rotg iraoa&ot&s TO 
passages of Anacreon discussed above, pp. eavOo'v. 
211 ff. s Alcaeus probably understood 17 I48-9 

2 Alcman and Alcaeus used this word Tr Si Kcal AiropieSwv iraye {uyov 'KE 
differently, Eust. II. 3I4. 41. ir7rrovs I SdvOov KaL BaAlov, crw alaa rvoa& 

3 See above, p. 217. ieree'aO77v as giving the colour, not the 
4 tav0o may have implied exceptional names, of Achilles' horses. 
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7rT c EV'vCyWv vW, evcryv v v, vai alvq, adpyaea ev VvKT (78-79 = 
B 2, L.P.), a&ava7d-v paKapo, evSe&Aov TeCvos,' a,pyaAas' ,vyas 
(G I, L.P.). 

(iii) Divinities: ete'8sAAos 'Ip&s, XpvaoKoKta Ze#'pc) (8), ADto e; ayLoXco ( II), 
ayvaL Xdapres (12), ?Motlav ayAa[ (T I. ii, L.P.) 

(iv) Nature :2 vc8ea[ ... yA] avKav tbOxpov Mop daL7reAoeaa[ (F I, L.P.), ipos 
avqOetoevoro (98), cf. yas aTrv wreppaTcov (135). 

(a) The sea AXftvpov ro'vTov (5I), wop#vplav OXacaaav (77), 7roAXas 
KvL' aAos' (O9/I IO, 27), KaT oLvoTra ... (Q I, L.P.). 

(b) ie'Avawa xo)v (twice: 73, G 2. 29, L.P.). 
(v) Stylistically accountable for: AaedtlaSes 'AKceai7TreAoto, aXwo Oeorea,la (G 2. 

32 ff., L.P.): that these two Homeric epithets were used deliber- 
ately is suggested by the presence in the same lines (which describe 
a ritual beauty contest) of the Homeric verb vrcActv and the 
tmesis 7repl 8e fPpe'etL. But we can hardly guess at the reason. 

(vi) Doubtful: PXX)pwav dve,a`v3 (22), ]rov Lu,eAISea (35. 25), (probably used 
as a substantive, cf. 98) dyrp,wXos4 (Z 79, L.P.), rpav es Tro'Av (? vel 
"Ipav) (42). 

B. Unexplained: ] wav pav (83), BaBivAXvos !pas (82), vat ieEAawlva (46 A), 
(LKV.[... ]s vaas ( ? )KvdAovs') (H 28.20 L.P.), SLwvvvr'AXE'povTa (twice 
in 73), Ovp,'Bop6p Av'as (43), otvov AaOLKalea (96). 

Anacreon 

A. (i) Heroic context: None. 
(ii) Hymnodic: NvOtla KvavcawfftES (2), AajnlBo'Ae eavOi rrar JLo's, ayplwv 

O8pwV (I). 
(iii) Divinities: KaAALKO,oLOL KOVpaL AlO& (63). 
(iv) Nature: veipov veoOnAEa yaaOqvo'v (39) (Homer uses yaAaOqvo' and 

venyag). 

(a) The sea rroALov KvtUa (1 7), Kv/ca c rovrov, I8vo'ev (Pap. Ox. 232 1), 
? rorovTOV Oviovra ropbvpe'otal Kv'acna (? Anacr. Pap. Ox. 23221. 
I7). 

(v) Dactylic poems5 (6 in 23 lines): 7roe'AEov SaKpvodvra, dyAaa Swaipa (96), 
'rarpSios arrl, vypda KvtLara (102), dyAaov Ko'auLov (107), SvaaXEos ?K 

7TOA,JLo,o (III). 

(vi) Stylistically accountable for: eVKrT'ov Aeaflov (5-v. p. 2I3 above), 
ro'Tra/zov KaAAlpoov (5 -v. pp. 2 3 f above), Xap'lcaa A77v, yAVKepoV 

flOTov (44-v. p. 2 8 above). 
Colours: cr#aipal rop#vp) (5), 'I-XAvarovs rovs Kvavacarnosas (i5-cf. 

AevKaoTrr&s X 294), 6avOj Etpvrrvr) (I6), XpvaoUrerrAE Kovprq (91), 

z It is possible that a second substantive division of aPA7Xxpov dvlowav in some passage 
stood in v. 2 and went with eirc&Aov. In of the Homeric poems now lost. 
Homer this adjective is used only of islands; 4 See above, p. 220, n. 2. 
but Alcaeus' use of it is not much more 5 Out ofconservatism, I attribute no more 
original for that. KvSaalaxav Oeov, however, than the following elegiac fragments to Ana- 
has a certain freshness (v. 6). creon: 96-99, o10, 102, 107, io8, 11o-I2. 

Cf. also sub 'Incertum utrius auctoris' Cf. Weber, pp. 31 ff., Wilamowitz, S.u.S., p. 
L.P.: LKWv alerov (Io), 7roaS Irpev avoso (z6). 107, C. A. Trypanis in C.Q. xlv (I95 ), pp. 

3 M. Leumann, Homerische Worter, p. 340, 31 ff. 
argues that this phrase derives from a mis- 
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?p,EAa&vav KOVV (? Anacr. Pap. Ox. 23221. 6). 
Ironic:' rpt'ya /ieAL7Sea (21). 

B. Unexplained: ipov oarv (25), OdEa av eoprT v (37), ? Zr7vs v#EPE#j S So/os 
(? Anacr. 7). 

Further exegesis is unnecessary. The number of conventional phrases which 
cannot be accommodated in these few and clearly defined categories is very 
small indeed-only in Alcaeus do they exceed five; so that, even if a substantial 
margin of error is allowed for (and I make no claim to rigorous objectivity) 
these analyses seem to sustain the conclusion that ornamental Homeric epithets 
were not used indiscriminately by the lyric poets. Those phrases which remain 
'unexplained' either have overtones which we can no longer hear, or else are 
simply cliches, and the product of careless writing. 

It may be useful, in conclusion, to compare these analyses with that of 
some poetry of which the date is uncertain. First, the Polycrates poem attri- 
buted to Ibycus (Pap. Ox. I790=3 D). This, though it contains some eighteen 
unoriginal epithets in forty-two lines, shows no great statistical divergence 
from, say, a narrative passage in Bacchylides: the proportion of Homeric to 
non-Homeric epithets is again about 3 to 2. But the phrases themselves, which 
furnish this statistic, are somewhat peculiar. In the first place, there is a kind of 
entassement of conventional epithets which is unlike anything else in archaic 
Greek. For instance, Homer commonly writes Hptat/olo Aap3avtiao and also 
aarv tJ'eya H17ptdloto: here the poet runs the two together into Aap8aviSa 
HlptdlZo&o pLey' aarv, and then, not content with this, he adds ITEpLKAEE'S as an 
equivalent to Homer's irepKAtvrov aacrv, and throws in Aft/ov for good measure. 
The resultant rigmarole, AapSavtla IHpLdtaoto tEy' acrrv TreptKAEes o'Agov, has 
little to recommend it. Or again, Homer has both ue'yas TeAaoLWvtos At'as and 
TeAazLovtfos aAKfLos Alas: this poet rolls the two expressions into one with 

qe'yas TeAap/LoVLOSA aAKtcosg Alas. In the second place, the phrases which are not 
borrowed directly from Homer are either trite or infelicitous. For triteness, 
consider (a) 87)pLv 7roAvv1vov EXovres: Homer has Sjpwv exE?v, 7roAvvzvos occurs in 
H. Hom. 26. 7; while the phrase as a whole is simply a periphrasis for 'fighting', 
and is further amplified by Tro'Aezov Kara 8aKploevrva. (b) etvaTrdarav Ildptv: 
the word is already in Alcaeus (N 1. 5, L.P.), the notion a commonplace by the 
fifth century. For infelicity consider the only two phrases which are original, 
dAo%aov afuap dvcwvvtLov and virepadavov aperpv: both these contain ambi- 
guities. dvvow,vos normally means, not 'unnameable' (as here) but 'unnamed', 
i.e. unknown- a most undesirable overtone in this passage; and &rTepadCavos is 
elsewhere always pejorative until Plato. It may have been permissible for the 
poet to press these words into new uses; but he can hardly have,prevented the 

I Anacreon fr. 2I: plain why Megistes wore such an 'odd' gar- 
<o> MeyLacrrs S' o' ftAo'qpov 8sKa Si iL7ves land. But surely it is just as odd that he 

eIrelTe should have drunk Tpvd', which means either 
acrTCavoTrral re AvyqU KaL rpv'ya rrtvet xeAi- new, unfermented wine, or the dregs, the 

? /$;a. lees of wine; neither of which could be 
Cynulcus (Athen. 671 f) comments o yap described as /e;ALrS'js. There is one perfectly 

rr A'vyou arT4avos aJrotroS-and indeed the simple answer: Anacreon is mocking Megistes 
question much exercised the grammarians. for wearing a rustic wreath (Tevapog S3 
Hephaestion even wrote a book called lepI adypolKwv etva& Aeyce arTeavivwpa T'rv A4yov 
TOV irap' AvacKpeovrT Avylvov aTreqavov, and Athen. l.c.) and drinking cheap raw wine. 
many learned theories were advanced to ex- iAo'6opv and zeAL77Siv are used with irony. 
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old meanings from being present to the hearers' minds. And in these passages 
the old meanings are disastrous. 

The genuine poems of Ibycus are unfortunately too scanty to provide a 
reliable standard of comparison. However, one may observe that his adjectival 
phrases, though fulsome, are original: his description of nature in spring (fr. 6), 
for instance, contains no cliches. In the fragments with certainty attributed to 
him, the Homeric epithets are distributed as follows. Three qualify heroic 
personages: AevKrl'7rovs Kopovs of the Molionidae (2), yAavKUcOaca KaraacvSpav 
(I6), and ? ovolaKAvrov "Op0qv (I 7); the simile of the horse (7) brings with it ov 

oxcaFq Ooora' and Oepeuvyosg Lrrros dE0Ao6o'pos (cf. the similar phraseology in 

Alcman); and ravvalrrTepos (9) and 'raVwVrrpoS (Io) are used in descriptions of 
birds. That is to say, in about sixty lines there are altogether seven conventional 
epithets, most of which admit of stylistic explanation. 

Corinna 

It would be wrong to suggest that the thesis of this article provides any new 
criterion for deciding between the alternative dates proposed by Professor Page 
for Corinna-viz. the middle of the fifth century or the end of the third. 
Nevertheless it is worth observing that her diction is not only distinctly classical 
in the sense that (apart from four &Mra: AEyo/ueva) it contains only five words 
which do not appear somewhere else in Greek literature by the end of the fifth 
century, but shows the same sort of discrimination in the use of Homeric 
epithets that characterizes archaic lyric. That is to say, if her language is in fact 
not archaic but archaizing, the work has been done by a singularly delicate 
and well-trained hand. The following analysis (in which allowances must be 
made for the particularly fragmentary nature of the material) follows the pattern 
of the others; and it should be noticed that the two discernible Lieblingsworter 
(vtKav eparav (4), A?yov'pav Movparla (15)) are also favourites of archaic lyric. 
A. (i) Heroic context: ? oKovrroOp (5 A = PSI 1174); [edfav] errarorovo 

(5 B). 
(ii) Hymnodic: None. 

(iii) Divinities: dyKcvAoLErao Kpovcw, taKdLpa 'Pea (4), Aevs faaltAevs, rovr' 

LESaJv H7oacoScjo (5). 
(iv) Nature: ? AdaSovros SovaKorpOco. 

B. Unexplained: Aovrila7 XaAewrijo, A,r7aSa arerpav (4), KaAAMtXopcO xGovo (I8), 
? yav Etpov[xopov (Pap. Ox. 23701. 8). 
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